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matist. A lengthy study of Moritz's autobio- 
graphical Anton Reiser concludes that it is 
strictly historical in its statements, and thus 
more truly a "confession" than the work of 
Rousseau, which it imitates. We may notice 
here, too, a review of Barnstorff's Youngs 
Nachtgedanken, which brings much new ma- 
terial to a judgment of the influence of that 
English poet on German literature. On the 
whole, however, the most important contribu- 
tion of this volume to the study of the eighteenth 
century is Hassencamp's extracts from the lit- 
erary remains of Sophie von Laroche, being 
eighteen letters from Arndt, Humboldt, Moser, 
Seume, and others, supplementing those of 
Wieland and Goethe already edited. In con- 
clusion, for the eighteenth century, we may 
note also a brief review of King Frederick's 
relations to Rabener, and a study of the sources 
of Mendelssohn's Phadon. 

For the nineteenth century the greatest space 
falls naturally to Heine, in the form of three 
long reviews (pp. 149, 335, 342) and a sketch of 
Hermann Wolfrum, who met him and Borne in 
Paris. We have also new data concerning 
E. T. A. Hoffmann, a letter of Schlegel to 
Schleiermacher, four of Hebbel to Schlonbach, 
a study of the Swabian literary school, and, 
finally, an inquiry into the origin of Halm's 
Brautnacht, which seems borrowed from Ro- 
gers' Ginev ra.though the story is far older than 
either. 

I have indicated in the foregoing the most 
important part of the contents of this volume 
of Euphorion. Much might be added, but the 
variety of material that has been noticed will 
suffice both to commend the volume and the 
journal to literary scholars, and to suggest what 
treasures still await the industrious seeker. It 
is hard to suppress, in conclusion, the wish 
that we, in America, had a similar journal for 
our own literature, or the prospect of interest 
to maintain it if it were undertaken. 

Benjamin W. Wells. 
New York. 



FRENCH LITERATURE. 
Selections from Edmond and Jules de Gon- 
court, edited with introduction, bibliography, 
notes and appendices, by Arnold Guvot 
Cameron, A. M., Ph.D. New York : Amer- 
ican Book Company, 1899. 
This volume of " Goncourt Selections " is 
destined, as the preface states, for educational 



purposes. Portraits of Edmond and of Jules 
de Goncourt fittingly open the bocfk. Extracts 
from twenty-six of their principal works printed 
in large clear type, together with running an- 
notations in comparatively fine print, cover two 
hundred and fifty-two octavo pages, preceded 
by an introduction of forty closely printed 
pages, a chronological index of the works of 
the Goncourts, and about four pages of bibli- 
ography. Following the Selections are twenty- 
six pages of appendices and an index to the 
notes. 

This mere statement of the contents of the 
volume will indicate the vast amount of labor 
expended. Bourget, in his Nouveaux Essais 
de Psychologic Contemporaine, closes his study 
of the Goncourts by quoting Edmond's words 
on the death of his brother: "Jules de Gon- 
court est mort de travail;" "phrase melan- 
colique et orgueilleuse," says Bourget, "oil se 
resume tout ce qui rend leur ceuvre commune 
si profond^ment respectable." Judged by 
work evidenced, this edition of Goncourt se- 
lections must also be profoundly worthy of 
respect. 

Granting that it is desirable to introduce the 
students of our colleges and universities to 
these painters of the passing phase of soul- 
sickness prevalent in our day, who lay bare 
the "coin maladif" of their own hearts to 
spread its poison, when these same students, 
as the notes to these selections imply, are not 
familiar with such names as La Bruy6re, Mo- 
liere, Bossuet, Montesquieu, Balzac, in short 
with even the greatest writers of French liter- 
ature, these Goncourt selections will serve the 
purpose admirably. 

There is undoubtedly too little attempt on 
the part of language teachers to present vividly 
a given text as a product, an expression of the 
life of the time in which it was written, that 
which forms both its setting, and its best com- 
mentary. To so present these extracts from 
the Goucourts, is the aim, well attained, of the 
abundant notes, which, as the preface curi- 
ously states, "have dealt with non-grammatical 
points, a fact which would most satisfy the 
authors." The Goncourts may well be satisfied. 
The notes, however,are not only helpful to both 
pupils and teachers in this respect, but ex- 
cellent suggestions to teachers in regard to 
methods are found in them. The importance 
of " the literary values and poetic side of phi- 
lology " is emphasized, and the comparison of 
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styles is urged. It would seem as if students 
who had read enough to be ready for such work, 
unquestionably of the greatest value, would not 
need to be told who Diogenes was, or Euripi- 
des, or Dante, or Petrarch, or many another to 
whom from a line to a half-page is devoted in 
these notes, though it is better to err on the 
side of fullness than the opposite. 

The temptation is great to consider at least 
the first selection from "En 18 . ." and entitled 
" Original ! Oh ! " consisting of a page and a- 
half of text, as chosen, among other possible 
reasons, for the purpose of displaying the eru- 
dition shown in the five pages of notes ap- 
pended to it. 

It would be impossible in a few words to dis- 
cuss in full the long Introduction. It is a bril- 
liant discussion of the Goncourts, following the 
lines clearly indicated in its closing phrase : 

" And in the cathedral of the immortality of 
art, and in the temple of literature, perhaps a 
powerful pillar, perhaps a sculptured statue of 
a niche, perhaps a brilliant fresco, as the future 
shall determine which phase of their work 
shall survive, the Goncourts will remain, proof 
of perpetual mental paradox, of intricate skill 
in their fashioned work, of harmonies in ex- 
traordinary colorations, and as having person- 
ally been the incarnation of literary liberty, of 
personal loyalty, and of supreme, superb and 
soul-consuming love of Letters." 

Only a few points in detail may be noted. 
Section v is an apotheosis of the Goncourts for 
their style and " word-work," and is supposed 
to find its illustration in the Appendices, where 
the endeavor has been made to resolve the 
style of the Goncourts into its constituent ele- 
ments. "The constant precession of adjec- 
tives, single or several, instead of French post- 
position" is to be noticed (p. 321). It might be 
imagined from such a statement as this, that 
the precession or post-position of adjectives 
was merely a matter of individual fancy, mod- 
ifying the style, the rhythm and the harmoni- 
ous flow of the sentence, and not frequently in- 
separable from the meaning to be conveyed, or 
dependent upon the presence or absence of 
other modifying elements. 

Yet, to verify the statement, open at random 
any volume of the Goncourts and what is the 
result ? On p. 156, vol. iii, of the Journal, there 
are in post-position, blanche, correctionnelle , 



universelle, extatigue, providentielle ; in pre- 
position, mauvais, viles, petit, grande. There 
seems to be here nothing peculiar to the Gon- 
courts in the position of the adjective. On p. 
346 of the same volume we find doux, sem- 
blable, rauque, guttural, effrayant, terribles, 
sanguinolente, violentes, dilirant, blanc, vio- 
lette, triysUrieuse, all in post-position, and no 
adjective preceding its noun. Where is the 
" constant precession of the adjective ? " But 
probably this volume is an exception. On p. 
318 of Portraits Tntimes are found nationale, 
g£n(raux,publique, pacifique, nouveau, solon- 
nelle, divin, personnelle, rationnelle, respecta- 
ble, rares, in post-position ; bonne, belle et 
noble and ferme before their nouns. This like- 
wise does not suggest the above unqualified 
assertion of constant precession. Let us try 
once more. Here on p. 217 of La Femme au 
xviii. Steele, are ten adjectives, six in preposi- 
tion and four only in post-position. But Cor- 
neille puts proche before the noun when it 
seems fitting to him. Moli&re wrote les secretes 
faveurs before the Goncourts wrote une secrete 
compassion. L'extrhne innocence probably 
means what it says and not I'innocence ex- 
treme. La craintive princesse may be justified 
by Littre^s une craintive espirance. Dujeune 
officier is beyond question classical, and the 
position of affectueusebefore its noun is readily 
explained by the long participial phrase fol- 
lowing. That the " Goncourt style "is pecu- 
liar is not to be denied, but this diagnosis of 
their style is evidently faulty, at least in the un- 
qualified assertion of constant precession of 
the adjective. 

Another great point of " Goncourt style " is 
the constant presence of the -ti termination 
with its euphonic results. It seems subtly, pe- 
culiarly.fitting that this feminine ending.gender 
and vowel, should occur so often in the book 
consecrated to la Femme au xviii. Steele. A 
list is given of "such -te" presences in it" on p. 
358. This list contains one hundred and forty- 
six words in -ti. As the volume contains five 
hundred and twenty-three pages, one might be 
excused for believing that any writer might use 
as many, without his style being considered 
"subtly, peculiarly, fitting" to the treatment of 
Woman. But it may be that there was no 
thought of exhausting the possible list of such 
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words in the volume. In the first thirty pages 
are found volonti, libertt, vivacitt, sociiti, 
ami Hi, tnaterniti, digniti, autoriti, timiditl, 
mondaniii, utiliti, auslirili, difficult, nubilili, 
pitii, viriii, dureti, paterniti, vanitt, coin- 
inunauti, spicialiti, moitii, siviriti, chariti, 
facilitt, curio siti, volonti, familiariti, gaieti, 
amabilitt — thirty words, or an average of one 
word in -ti to a page. This seems hardly 
enough to give the subtly, peculiarly, fitting 
flavor, or to attribute any euphonic result 
thereto. Still, it is, perhaps, more than would 
be found in Sainte-Beuve, for example. In the 
first twenty-two pages (as nearly as possible an 
equivalent of the above thirty pages) of vol. ii 
of Portraits Littiraires, are found universality, 
humaniti, fertiliti, beauti, nettete, maluriti, 
fatuiti, prodigaliti, moitii, sociiti, faciliti, 
regulariti,fragiliti,faculti, liber ti, postiriti, 
giniraliti, qualitt, proprittt, inigaliti, nou- 
veauti, siviriti, rialiti, amilii, bonti, activiti, 
viriii, gaieti, variiti, naiveti, fermeti — thirty- 
one words. Shall we say that Sainte-Beuve 
considered it "subtly, peculiarly, fitting that this 
feminine ending, gender and vowel," should 
occur so often in his "Portrait litteraire" of 
Moliere? The secret of Goncourt style is not 
found here. 

Under the head of " Neologisms, with inclu- 
sion of some other words, uncommon when 
first used by the Goncourts," is gathered a 
conglomerate mass of words, archaisms and 
barbarisms, as well as neologisms and words, 
for whose inclusion here it is difficult to see any 
reason. Does the use of le Srjkoi ori (sic) by 
the Goncourts or any one else make it French? 
In vol. ii, p. 37, of their Journal the Goncourts 
write : 

" La maladie, avant de tuer quelqu'un apporte 
a son corps de 1'inconnu, de l'^tranger, du non 
lui, en fait une espece de nouvel 6tre, dans 
lequel il faut chercher l'ancien." 

Non lui is added to the list of new creations 
for which "great leaps of gratitude should 
come to most men." The Goncourts make 
use of the barbarism, dicessaient, and we have 
another example of the "victory of scientific 
as well as artistic procedure." When, in the 
French language, was it not permissible to use 
a noun with the preposition rf^adjectively ? In 
vol. i, p. 261, of the Journal, the Goncourts 



write : " Ces ames d'hommes de lettres-la font 
tache dans ce libre xviii. si£cle." For such 
work they deserve our " almost affectionate 
gratitude." Cochonner is pointed out in vol. 
iii, p. 69, of the Journal, where the king of 
Prussia, half drunk, is made to say : " Com- 
ment Dieu a-t-il choisi un cochon comme moi 
pour cochonner avec moi une si grande gloire 
pour la Prusse." The old word mangeaille in 
one of its old acceptations (cf. Godefroy) is 
noted in vol. iii, p. 64, of the Journal : "On 
aura le gout deVegle' d'une mangeaille pour son 
odeur avanc^e qui pue." Such word-work is 
adduced to show the Goncourts to be 

"perhaps the best exponents of the nineteenth 
century wealth and use of words, polished by 
art-instinct and permeated with a rare love of 
literature." 

It is difficult to conceive what art-instinct or 
love of literature is evinced by such words in 
such settings as these. 

In spite of all that might be said in detailed 
criticism, for the use of teachers who do not 
have access to a French library, or who are not 
able to buy all the books desirable, or who 
have not the time to cull for themselves from 
the sixty volumes of the works of the Gon- 
courts, this volume of selections, full of interest 
and suggestion must prove of real value. 

L. M. Gay. 
University of Wisconsin. 



GERMAN LITER A TURE. 

Al/gemeine Meereskunde by Johannes 
Walt her, Professor of Geology and Pale- 
ontology, University of Jena. Abridged and 
edited with Notes and Vocabulary, by Susan 
Adelaide Sterling, M. L., Instructor in 
German, University of Wisconsin. D. C. 
Heath & Co., 1899. 8vo, pp. viii+180. 

Teachers looking for a text-book in Scientific 
German will welcome this little volume heart- 
ily. It contains interesting reading matter of 
intrinsic value and great variety. There are 
nineteen chapters, headed as follows : 

1. Zur Geschichte der Meereskunde. 2. Die 
Tiefe des Meerea. 3. Veranderungen der 
Meerestiefe. 4. Die Abrasion. 5. Tektonische 
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